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threatens to catch up wilth us,

#aak Epwakos asks whethe
we can ever go back to the futur

aeEm EMIER W HEN veured to look forward to the future? Think we can aver get back to the dAys uhen the past Stayed tn the pant? Is thers, in
shert, &y future in nostalgis? £on ue get befk 28 tHe future? Strap yourSeLT 1NT0 the LIME Machind. Welra going an A buspy rifs,

I just don't gt 6f4 ot AEBVALEIS ke | G2é 10 1he old diys. 1 1900 sysels yerrathg 188 12e r#at past, 8ching for The good old days before ve uswd t0 be
constdntiy 86HIAG 18F the Good okd dAys, Raybe you're tog youny to remember them-«the days before we discovered retra-everything. 8ut mayhe you'ue seen
endugh Lathonight ERanRet & dovidd to +eal{ak thax thers uds ante ¢ 1184 uhare Usnterh civilization Looked forusrd, looked for inspiration noy to the
cireins put 1o tha yesr 001,

Foy, €H8E nuMber used to got uy excited: The Z1st century. Jus) #78und The Nend SOFRRF. Coming 10on to o cinems near you, Before you know §1, ve'tL alt
f# 2ist-cantury beihgs. And what were ve ghing to do ¥4 ke 243t Lantury? Why, we whre going %o Live ih the House of the Future, sttuated in the City ot
the Futei 8, And we'd bE driven 16 LhE @11ife bf the Future 1o ABe 647 of the Future (which, of course, would fip? by the Robot of the Futute, ¥ho would
e s#éled Robby. And would smiie.

Tthe tnly thing that wveuldn't he of the Future sould e problems. We wouldn't havé any, By 2001 we witild Bave cured toncer s1d learned 16 Live in peace,
ARd.. well, tRat'S f1. whot othef probléns could there be?

Thiy Btti ke redéPed its pepk in the Fifties and cariy $iuvies, shen radio, $1i8, TY #nd comics were awash with setenis fietion, AY ihe ald-8ixties it
had & Litechy EiREe Go §8 (Lost in Space, ThunBerbirds, The J8tsoa§) Which shauld Beve varand s thad decaddhte had 5ot tn, th3L the fun-loving, tech~
agtagdy-(riendiy efs was atlmast aver. But the whole thing went basd Woy B4¥6nd §Hat. Ji\ ¢S Yerne dnd BE welts wshered in the B8dsel #ca of futurc-ndteh~-
ind; For dec#fes ofter deesdes we Looked tdrward. H8stalpia 18r the 1958 83tury® b M8 & Tavhurt

#Rf Row? Look foruard? hre you %idding? Instead of investing in the future, we'ré borroving from the past, Living on time-credit. Wallouing in nostal-
938 LoBking bASKNBESS: Ironicatiy encugh, we seem to enjoy most tboking wéekwards strafght fnto the ¢rg shién we gid moat of our tooking forward, Our
nedélalgld is for the time vhen we diln't nbed nostalgisa®-uben wve engerkty susited the future. & time of gptimise, A time when we hadn't n;:ti:ed the 548
¢ftects 5f progress yof:

Let's €Fdck 14, When di3 tife first ofggly Little signs of oh-what-a-lovely past rear their rechesche heads? 1'% not Sure ve sav them as ngstalgia then,
Aot sure @b kst the vefs, but they sppesred in the csrly Seveanties. The Boy Feiend. The Grest Gatsby, The Waltons. The rediscovery of the Twentipn. It
tied in &¥th tHe glungé into the mini«recession of 197374 and the three day week. On a sharter timescale, the sarly Seventiss music Scene had begun raid-
ittg thE Back catdtopué, fock mustic was suddenly old enough for groups to be nostalgic for & particular earlier pericd. Yhe poat-Summer of Lave seni-decade
woi ]Urilttd; a% Savid Howie stdrted what wouvid have been $lie Tif4t dod revival ¢ anyone £lie had wanted to play, with the release of Pin-Ugs {his fayourite
misiic from waf, way bALk 34 Chi Bid=Sixties) 16 1973, Mouhd EBE Same tihe, Mud and Shewdddyudty codd ENE creat 81 the rck 'AY roll Fevival.

1 e cdf see tRe exrly SEvBRtTEy oy b2 §83rting point, we can begin to make sense of tha Gutech frbs Sci-11 to cuté-past. Throuhh TR Fifrles and 2afly
59ktigf the future risLel8. N doubt: The Tornadoes even made 2 record about a sateliite, for thrissakes {Humber 1 Goth here and in ABericd, #¥87 a5 the

sateilied, Telstar, dllowed teansattdRtic communications in what the Peaple of the Future would calt “real time'}.

But by thB &AA of tHE Sixties, this yeatning foF fhe furdce had gane: What happened? This moy sound Like 3 ridiculous idea now, but fromall the evidence
we haie, 4 L@Fky Like-=F8F just a very few years, naybe 1963 to 1@66--penple metualby Lived in the pressnt . What hapoened in the sid-Sixties was juat
thafr-the mig=Sinsies, Thatts uhat it's famous for--being itsebf. Just for those few glorious years, the salendar actuaily coincided with whoat wald prob-
ably hove to £441 tHE Univérssl Rindsey: People were petuaily truly happy to be alive right hare, right nou. In fact, yo3, ‘nou’ why 3 pretiy paGitivy
adiective Batk £HEn; wheredy todsy fnbd) $t's just a heavily advertised compilation album——an exercise in nostalgis for Ldat senth, & chirce oo Liye
in kprit, in cagb Hay $4n't good éAgugh.

# )
Haybe 7t &k Kérinddy. MayBe it was Thy Beatles. Maybe it was the psychological effect of the space-travel dreas caming true. Like that medieval process

vhere they dritla hole in your skyulil to release demons. Naybe vhen the human race pushed up off Earth for the first time, it did something similsgr-~took

some pressure of f this planet, and everyone on it, gave us all a few years' grace. Lifted our spirfts,

Ineffect, the future we’d been dreaming of for so Long hegan to come true, And if we had satellites, then could the cure for and world peace be far behind?

But we hadn'y giimpsed any of the problems that the future drought with it.

After 1964, the vore group of society {the ones we'd have called movers and shakers in the Eighties) took tuo yrars off. Instead of Living in the past,
presgat of future, thay just weént off snd Lived in & Barsliel universe (pither fuelled by drugs, Eastern tulls or just too auch money to stay in real-
ity). Then when they voke up agein in 194%, it had all sterted to Loak ugly. Whether a3 a real horror or a5 a soall-scate big symbot {(Vietnam still going
an, Abtemont), the signg ueee akl wrong. Instead of Living happily in the present, we began to push againzt it, to protest it. *Give Peace o Lhance, " "Paver
to the Feople,' flovers in ridles, The Beatles break-up, prefty soon people were investigating the President of the U8, dccusing hin af being a thied

and 3 tiar~-and they were right!?

Herdhly surprising th#d people began to Look back to the mid-Sixties. And it got worse. As the Seventies progressed, the Car of the Future, the Lity of
the Future, the Hous& of the Futurd all began to po terfibly wrong, Those big, thrusting, glerious City-of-the-Future skyscrapers turned into helbish
towerblocks. Me putled the glorious future doun. Blew it up and pulied it down, hetore it fell down of ity own aceard, before it ate 4p the souls of the

People of the Future. The Car of the Future kept spewing out poisen, FThe City of the Future kept throwing up violence.

By the Eightiet we foutdn’t beas §8 Live $5 L5E preseat. §6, 4e had the dptiba t9 BUFA BAER t8 thE futdre. But 180k what had happened the lost tisme. This
dily present we Gere Living in u# fHit Tiiftee ve had Lostged for. The oniy satl Fefdgd wis bHE Baat, YNY? Blcallse it wos intrinsicatly, inherently bet-
ter? weil, b, simply because if UGE #878: 1t vas defingbi®: Tne past couldn't BE ons4pREEEd: fr chutdh' & Hiavs UnkRo#h side effects. 17 couldn’s dig becauss
Jtwasn't truly diive: It cobifd ¢ chAF up in thé sEFLRE adl ask us for Loose change. 11 couidn’t wipe out miliions of people inAfrics. It couldn't kitl
for a pdir 8f trdineks, 95 37 Bné Gecddeg the E1§REIRY; ké vent through nostalgia for four decades~~the Thirties, Forties, Fifties and Stxties,

Wou (if you'll pardan the expressiond in the Nineties, we'rd Left with 68 rEit probieai; Firit 8¢ Bliz=hbu wouid yato 1ive 1 TRE PEASRRE; Gwen i) you
usnted to, uere brave encugh ta? ¥hat is the present? ¥hat d9Es the Wiheties 1BSE Like 8F suuRd LIER? BUr mesic 75 Sixbi83 3F SEVRATINS. dur Filme afs
re-greations of classic genres~~filmnoir, Westerns, moral fables. Qur 7V is "another chance to see.” Sur clothes are “Ehg £ 18 Back?™ Qur Jobs are gék:
ting more and more Like they were befare the Eiphties boom, Crhe tLeisure Age? Give me A Break!) 14 you wvanted to be a Ninsties person what woutd you do?
Have babies and stay Hode? Nih, that's a Hingtics subgraliBs not a Hineties person, Becoming more caring and sharing? Nah, that's ¢ [ate Eighties dream,
not a Hindiied roatity.

ffere realty aFin't any rules: Blit tdkre are B miltion guidelines for how to BBEFFBY Eraatively from the past. Hot only 43 Liviny in the present virtu-
atly $mpossible. But 1f yol a1 acRidvé 11, hov vould anyone else tnou? what BBEE 1} Lock Like? What does it feel Liked

0x: yoi'r# 30F1AE “12'3 Fyo 85FLly 19 kaBY WANE thE Nineties aré obBUE~Tyou nevif kndie bhat uatil the end of the decade.” But that’s my point. Praple in
the Sinties KHEL UHE% the Sixties were about in the Sixties, Nod BETFE §81at0y LEed 28 PR 1dea That you nevir what the present is about until it's become
the past #rfl the Bundey supplements bave done o pictorist review of it. Bizarré. And cofipletely sccepted. Admit itz the véry sugyéstion thet you should
have n haHdl6 Bii bhat 1991 is stl about already seems ridiculous t4 you. Nid-E1gntifs; ¥Rk, gol that Hown. Sut wiwd 140 Jek Bick to you.

$econd problen (Uhich may, eventually, solve the firdtdi velre Earcning bp wsth durzeives. Helrd watl 1016 tnd Sixties and early $eventits right now,
arid {rdnBLly, ue're goiny through gidvaehewing thes up and Spitting them oob-=ad quitkly thak 1% 188t going to 1ake ¥ thit Long to wade through aunk
sbok retro, to et pEck becktiaek, to have a Fose=tinted view of red-framed specs and striPp §AIFEE, Thenall that with be tatt will be a nostatgic glimpse
at the pasitive sigk of the #arly Hinetiek rEcession Cremember how sverybody got frisnbties¥) and ue' Ll be-—gulpi=-riiht up to the present.

Then we've §bt thiree chdices. We ¢BFry c4iRt dh back into the future Cand Just mafbe, U6 will alter skl this is the millenntull you know, pafty Like it's
1999 and alt Ehati. §r ve 9o Birk iArdlgh ai L the past agoin (gee, remember the 143F t1BE be reacaberbt the FifEiad? Nostalgio wes 50 wuch better the Tirar
L i8E arouddd. Or bx beedsiiy Live 70 Ehe present. nha. Now, tet's think. What did ke 35 Lost tike?



Passibly throe cheices aren't enough. Ordon't exist,

1 we accept that all farm, sigaificani o7 olherwise, has boen discovered {personaliy | don™t want to believe this it
true but ! haven't yet been able to imagine any that hasn'y) and 1ha! there is no new experience to be reatized, then
we can saleiy aliminate inventing a future, And if no one can stomach another cycle of relre anything (not to men-
ticn the inharent contradiction of longing to return to the innocent past in which we caively commitisd the erors
that cauvsed us to be disiHusioned in the prosent), then ony repoat pesrformances are oul, tos. And if the prasent is
beyond our psychological capabiiitiex aris too fractured to recognize or agroe upeo, then we are in loubie. Or we
aeod another option.

Ronuid Joaws attributes the impowermant of nostalgia to our inability te move beyond the consfeaints of High-

Modernism, We are in the straights of "hover culture” he says.’ But that is too easy an indictment. Wo are

a | + i too savwvy lo iho Jailings of modernism, yol too critical of its steategios. Modernism is too tired a scapegoal to shore

up our collective creative paratysis. Posaibly it is our altarnalives to modernist practices thal are as much lo
blame for our package tour time trave! mentatily as modernism itsefl. .

Some time 390 the pundits offersd asatution in the guive of padimoduni But the ¢ detn rcute can De A drescheious ons, Wheee 30

cledr cult & path dciose biockes roads i may treals pitfasin. 11 s 4 practice that must be sngsged with intuiligente and wil; the enadainisly

proached the 'goed’ ul we muyst recopnize that ihese is such 4 1hing a3 bad postmodernivm, -

toechpsethisone, t h R ESTOPHBER VIC

As best 23 anyone can agree, posl modernism is predicated on the demise of individuntism (the "death of the sub-
urges you to read further

jeet™ at the hands of Corporate Capitatism and & subsequent disintegration of classical modernism. Our
inheritance is one of pastiche (blank parody) and “schizephrenia”
{unclinically given as the bronkdown of the retatlionships between signifiess resulting in an undifferentinted reda.
tjonship te the temporal and subsequent! hyper-real experience}.’ But this iegacy is on ’y
acceptable if it can transcend pastiche. Otherwise we haven't the
ability to eclipse nostalgia.

While mining the past wiit take us nowhere, wa can effeclively address our time and place through an intelligent

clash of style and meaniag, As examptes, Mr. Keady's typeface design Hard Times, Frank Gehery's residence in
Santa Monica, Pedro Altmodovar's appropriation of Aloxi Brodovilch fashion fayouts for the tittes of Women an the
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Veege of a Nervous Breakdown imbue past expression with naw measning. These projects take what might he
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accepted at historicat face value and interprat through a fifler that couid only exist in a specilic time and 3 specific
place- now, They cammant on history and sprak for loday. Th ey Warp. As exampies, Duffy deaign and
Ralph Laures masely warm up a non-gxistont past for a cold and hungry caplive asdience. They invent history.
They reconioxtuatize. t may sou nd good bui its stil just a fancy way to say travel back in tithe to & place that nevaer
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WS, Tilar Kalman olfwrs & galinition of the forhwd path down memory lans, “Bad History vaes texditlon in dmgart ais instant zurs ol inatant clans

and socist puglunion. Good Hittory picke up a fragment frony the pas! and “hichs it inte the presnent.”?

3 2 - L rhistorced COllisSion between old and new, now and then cancomment on how the
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fall of modornism aftered our posluring of past and future. Envisioning a future as culturaily significant as an Jmeag-
inary past histericized by nineteenth century academicians, the modernists projected a future that was History )
Thus, the canon was amanded; it became a wril in stone.

" fut to elfectively addreas the present, one noed not shatler the meonolith; its oo casy a gesture te deny the past
and ene that for years han boen made by those in the so-called avant.garda. Wo occupy 2 unique vantage peint; our
position a1 the end of the twentioth century, with our enderstanding of Lhe history ol experi¢nse and form, yieids
the power to manipulate, Nothing can be gained in the act of destraying. En facl one may not even find the need;

' there.are ovidances of post modern ploys in high madarn praclice. Fredic Jameaon points ta 1he woeky of Thomaes Kana and

. Joyer's Ulysden an wx hes ot k g. precpustmodern unes of pastichs.”
1 n Furthermore, rocagaition that we tive in a centinuum is essential if we are to escapo the vacuum of schirophrenia.
{And we owe it 1o ovr sefvas to avold the void; however remantic it might be portrayed, hypor resiily can't be fun

for long.} Accaptance that the Moderns precedad us and the Ancients belore them, couplad with the MMSig ht
thai the present boslows, is essantial if wa are to commenl on the pasi and shape the present.

Since post modernism has broken tha restrrints of instilutional monopolies on culivie why not make use of our now
found fraedem Lo creale. Why fall victim to *fatal strategies’ of the hypers banal', of which nostalgia may be the
worst and mos! yncanacious, One can dedicated onesel Lo the new again, or at least to & new a8 new can be. The

designer can BOVeE beyond the correctness of historic ‘quotation’

. demanded by the canon and also subvert the program of historical
(mis)appropriation of 5{3"9 mandated as a function of consumer cutture obsolascence.
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